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	摘要(中)	橫跨十八世紀，直至莫札特兩首作品的問世，鋼琴四重奏才開始有了音樂史上象徵指標性的作品，以德奧作曲家為例，到布拉姆斯為止，共有七首鋼琴四重奏作品，歷經百年的蛻變和發展使其成為弦樂四重奏之外另一種四重奏經典樂種。


本論文的論述，主要從鋼琴四重奏成熟前過渡的發展，探討四聲部重奏曲低音聲部鍵盤樂器的轉變過程。相關背景的範圍溯源上至十七世紀，將其置放於歷史脈絡中來說明它何以成形、蛻變，最後藉由莫札特的作品驗證它地位的奠定與對後世的影響，再由此延伸至本論文的重心──浪漫時期。十九世紀寫作鋼琴四重奏音樂家，孟德爾頌、舒曼，布拉姆斯如何刻畫出鋼琴四重奏於浪漫時期不同階段的風格取向。


鋼琴四重奏相對於四把同質性弓弦樂器在合奏作品裡，鋼琴大半承擔音色區分的職責，異質性的聲響色澤因有鋼琴的加入，展現出寬廣的音域、變化的力度，同時引發節奏、音型、織度、演奏技巧前所未有的擴展，為了凸顯本論文的特色，乃將研究方向聚睛審視 「鋼琴」於譜面內蘊的傳達與要求，剖析它在樂曲中角色的扮演，從了解鋼琴由純粹的旋律音型到具豐富的音樂內涵，它們之間動機變化、織度運用、聲部關係、曲式應用等種種的關聯性，是具承接關係、或產生交互影響、或以何種樣貌展現音樂家自我的想法。



	摘要(英)	Stretching across the 18th century, not until two of Wolfgang Amadeus Mozart’s works came out did people start to have piano quartet works of symbolic index in music history.  Taking German and Austrian composers as examples, there were seven pieces of piano quartet works in total until the time of Johannes Brahms; through the transformation and development of a hundred years, piano quartet had become another kind of classic quartet genre besides string quartet.


The dissertation mainly explored the changing process of bass voice part keyboard instrument of four-voice-part ensemble from the transitional development before piano quartet was mature.  The scope of relevant background could be traced back to the 17th century to put it in the historical context to explain how it took shape and transformed, finally, by means of Mozart’s works to verify the establishment of its status and its influence to later ages, and then to extend to the core of the dissertation—Romantic Period.  The dissertation expounded how the 19th century musicians that composed piano quartet, such as Felix Mendelssohn, Robert Shuman, and Johannes Brahms depicted piano quartet’s style orientation of different stage in Romantic Period.


Comparing to four string instruments of same nature in an ensemble work, a piano mostly undertakes the duty of timbre division in piano quartet, and because of the joining of piano, the heterogeneous tone hues reveals extensive compass and dynamics of variation; meanwhile, it triggers unprecedented expansion in rhythm, figure, texture, and performance skills.  To highlight the dissertation’s distinguished feature, the research direction was focused on examining piano’s expression of and demand on music score connotation, dissecting its role play in music, and understanding piano’s development from pure melody and figure to abundant music connotation to comprehend the correlations among motive variation, texture exercise, voice part relationship, and musical form appliance for realizing their being with continuation relationship, producing interaction, or showing a musician’s own idea with what kind of appearance.



	關鍵字(中)	
      	  ★ 孟德爾頌
★ 舒曼
★ 布拉姆斯
★ 德奧
★ 鋼琴四重奏
★ 莫札特	關鍵字(英)	
      	  ★ Mendelssohn
★ Mozart
★ piano quartet
★ Austrian
★ German
★ Schumann
★ Brahms
	論文目次	目錄 …………………………………………………………i


緒言…………………………………………………………iii


第一節  研究動機 …………………………………………………………………iii


第二節  研究目的 …………………………………………………………………v


第三節  研究方向 …………………………………………………………………v


第四節  章節架構 …………………………………………………………………vi


第一章 鋼琴四重奏的早期發展 ……………………………1


第一節  重奏形態的產生－鋼琴的崛起……………………………………………1


第二節  作曲家與其鋼琴四重奏作品 ……………………………………………11


第三節  莫札特鋼琴四重奏 ………………………………………………………15


一、含有鍵盤的室內樂曲 ………………………………………………15


二、莫札特鋼琴四重奏作品－g小調K. 478與E大調K. 493……………17


第四節 鋼琴與弦樂器的對話……………………………………………27


一、樂器在主題的互動………………………………………………………27


二、鋼琴在音樂織度上的角色扮演…………………………………………31


第二章 鋼琴四重奏所處的浪漫時期－孟德爾頌與舒曼…39


第一節  新音色的追求 ……………………………………………………………40


第二節  孟德爾頌三首鋼琴四重奏c小調op. 1、f小調op. 2、b小調op. 3  …43


一、清澈明快的鋼琴語彙的開拓…………………………………………44


二、古典時期音樂構思在作品中的烙印 － 主題動機構思的傳承與創新


………………………………………………………………………………63


第三節  舒曼鋼琴四重奏 降E大調op. 47 ………………………………………73


一、寫作鋼琴四重奏的心路歷程 ……………………………………………74


二、傳統曲式的脫離 …………………………………………………………78


三、多樣性的節奏技法 ………………………………………………………90


四、多聲部聲響效果的營造 …………………………………………………98


五、鋼琴與弦樂之間互動關係不同以往的表現……………………………100


第三章 布拉姆斯鋼琴四重奏………………………………………105


第一節 布拉姆斯鋼琴四重奏作品的寫作訴求 ………………………………107


一、鋼琴四重奏g小調op. 25, A大調op. 26在其室內樂作品中之定位詮釋 ……………………………………………………………………108


二、鋼琴四重奏c小調op. 60構思和創作時內在心境與外在氛圍……112


第二節 音樂架構 …………………………………………………………120


一、「發展中的變奏」 (developing variaton) ……………………………120


二、主題群的設計－「混成樂句」(hybrid phrase) ………………………122


三、協奏風格段落 …………………………………………………………145


四、詼諧曲樂章……………………………………………………………148


五、新音色的增添…………………………………………………………150


六、對民族音樂文化的高度熱忱…………………………………………152


第四章 結論………………………………………………………………156


第一節 以音樂家創作特質之展現而言 …………………………………156


第二節 以宏觀的角度而論 ………………………………………………158


參考書目……………………………………………………165



	參考文獻	一、中文部份


․麥克雷朋、亞倫肯道爾、麥可甘迺主編


1996  《牛津音樂百科全書》。台北：台灣麥可出版公司。


․音樂之友編


1999  《新定標準音樂辭典A-L》。台北：美樂出版社。


1999  《新定標準音樂辭典M-Z》。台北：美樂出版社。


․林勝儀譯，音樂之友編


2000  《作曲家別名曲解說－莫札特Ⅰ》。台北：美樂出版社。


2000  《作曲家別名曲解說－莫札特II》。台北：美樂出版社。


․Dahlhaus, Carl著，尹耀勤譯


2006  《古典和浪漫時期的音樂美學》(Klassische Und Romantische Musikasthetik)。長沙：湖南文藝出版社。


․Dowley, Tim著，朱健慧譯


1995  《偉大作曲家群像－舒曼》(Schumann)。台北：智庫文化。


․Einstein, Alfred著，邵義強編譯


1991  《貝多芬，上》(Beethoven)。台北：天同出版社。


․Eggebrecht, Hans H著


2005  《西方音樂》(Musik im Abendland)，劉經謝譯。長沙：湖南文藝出版社。


․Hobsbawm, Eric著，王章輝等譯


1997  《革命的年代－1789-1848》(The Age of Revolution－1789-1848。台北：麥田出版。


1997  《資本的年代－1848-1875》(The Age of Capital－1848-1875)。台北：麥田出版。


․Knepler, Georg，王昭仁譯


2002  《十九世紀音樂史》(Musikgeschiche des 19. Jahrhunderts)。北京：人民音樂出版社。


․Keys, Ivor著，楊韞譯


1997  《布拉姆斯室內樂》(Brahms Chamber Music)。台北：世界文物出版社。


․Liszt, Franz著，張洪島、張洪模、張寧等譯


1994  《李斯特論白遼士與舒曼》(Berlioz and his Harold, Robert Schumann)。台北：世界文物出版社。


․Matthews, Denis著，于少蔚譯


1978  《布拉姆斯鋼琴音樂》(Brahms Piano Music)。台北：世界文物出版社。


․Ostwald, Peter著，張海燕譯


2003  《舒曼的一生－天使與魔鬼之舞》(Schumann：Music and Madness)。台北：高談文化出版。


․Rimsky-Korsakow，蔡盛通校訂


1984  《管絃樂法原理》。台北：樂韻出版社。


․Schonberg, Harold C.著，李鴛英譯


1986  《舒曼平生－溫馴與叛逆及於一身》。台北：全音音樂文摘第十卷 第十期，全音音樂文摘雜誌社。


․Worbs, Hans C著，陳鳳凰譯


1985  《孟德爾頌傳》。台北：樂韻出版社。


․王佩宜


2001  《舒曼狂歡節op. 9的研究》。東吳大學音樂系碩士班。


․池薇


2007  〈鋼琴三重奏體裁如何在莫札特、海頓的作品中走向成熟〉。刊於廣州廣東海星音樂學院《海星音樂學院學報》第三期。頁81-84。


․鍾佩文


2000  《十九世紀音樂會練習曲曲目之探討》。中山大學音樂研究所碩士論文。


․林易臻


2007  《舒曼－交響練習曲作品十三之研究》。中山大學音樂研究所碩士論文。


․周姿君


2000  《舒曼間奏曲op. 4之詮釋與研究》。輔仁大學音樂研究所碩士論文。


․李近珠


1998  《布拉姆斯－德奧古典主義的晚鐘》。台北：世界文物出版社。


․邢維凱


2004  《情感藝術的美學歷程》，上海：上海音樂出版社。


․音樂之友社編，林勝儀譯


2000	《布拉姆斯》(Beahms)。台北：美樂音樂出版社。


․殷德倫


2001  《獨奏協奏曲中的「交響」與「炫技」－以布拉姆斯兩首鋼琴協奏曲為例》。台北藝術大學音樂學系碩士班碩士論文。


․許函潔


2005  《布拉姆斯F大調大提琴奏鳴曲－作品99之創作手法探     討》。中山大學音樂研究所碩士論文。


․吳樹正


2001  《舒曼兒時情景op. 15的分析與詮釋原則探討》。輔仁大學  音樂研究所碩士論文。


․唯民編


1991  《譯文集－貝多芬論》。北京：人民音樂出版社。


․黃芳吟


2007  〈莫札特鋼琴四重奏之角色分析〉。刊於國立高雄師範大學《高雄師大學報》第二十二期。頁168-190。


․黃孝媺


2006  《弦樂四重奏的早期發展－探討三重奏鳴曲至弦樂四重奏的    過渡時期音樂特徵》。中山大學音樂研究所碩士論文。


․黃琳華


1998  《舒曼》。北京：東方出版社。


․陳玉芸


1998  《舒曼鋼琴代表作之研究》。台北：全音樂普出版社。


․曾瀚霈


1996  《音樂認知與欣賞》。台北：幼獅出版社。


2005  〈樂種生成與變易之因素析論－以西方樂種發展的觀察為例〉刊於國立台北藝術學音樂學院《關渡音樂學刊》第3期。頁1-17。


2006  〈樂種觀念及其理論思考〉刊於中央大學《藝術學研究》第一期。頁1-48。


․楊儒懷


1995  《音樂的分析與創作》。北京：人民音樂出版社。


․韓里


2004  《歐洲弦樂藝術史》。北京：中央音樂學院出版社。


․謝俊達


1998  《民族音樂論－理論與實證》。台北：全音樂譜出版社。


二、外文部份


․Barry, S. Brook


1975-1976 “Piracy and Panacea in the Dissemination of Music in the Late Eighteenth Century”, in Proceedings of the Royal Musical Association, CII, 12-15


․Berger, Melvin


1985  Guide to Chamber Music. New York：Dodd, Mead & Company,   Inc.


․Brown, Julie H.


2000  A Higher Echo of the Past：Schumann´s 1842 Chamber Music and the Rethinking of Classical From. Ph. D. diss., University of Yale.


․Cooper, Grosvenor & Meyer, Leonard


1960  The Rhythmic Structure of Music. Chicago：University of Chicago.


․Cole, Michael


1998  The Pianoforte in the Classical Era. Oxford [England]： Clarendon Press.


․Chissell, Joan


1972 Schumann Piano Music. London：British Broadcasting      Corporation.


․Daverio, John


1997  Robert Schumann. New York：Oxford University Press.


․Dickinson, A. E. F.


1952 “The Chamber Music”. in Schumann：A Symposium. ed. by Gerald Abraham, London.


․Dunn, Nancy R.


1975  The Piano Trio from its Origins to Mozart´s Death. DMA diss.   University of oregon.


․Dreslauer, Peter S.


1984	Motivic and Rhythmic Contrapuntal Structure in Chamber  Music of Brahms. Ph. D. diss., University of Yale.


․Einstein, Alfred


1947  Music in the Romantic Era. New York：W. W. Norton


․Evans, Edwin


1936  Handbook to the Chamber and Orchestral Music of Johannes Brahms. London：New Temple Press.


․Ehrlich, Cyril


1990  The piaon：A History, Oxford：Clarendon Press.


․Fenske, David E.


1973  Texture in the Chamber Music of Johannes Brahms. Ph. D diss., University of Wisconson.


․Fuller, David


1974 “Accompanied Keyboard Music”, in The Musical Quarterly, Vol. 60, No. 2, 222-245.


․Fry, J.


1943 “Brahmms´s Conception of the Scherzo in Chamber Music”, in The Musical Times, Vol. 84, no. 1202, 105-107.


․Frisch, Walter


1982  “Brahms, Developing Variation, and the Schoenberg Critical Tradition”, in 19th-Century Music, vol. 5, No.3, 215-232.


․Grout, Donald J.


1996  A History of Western Music. 5ed, Universit y of Yale.


․Gough, Hugh


1950-1951 “The Classical Grand Pianoforte, 1770-1830”, in Proceedings of The Royal Musical Association, 77th Sess., 41-50.


․Hardind, H. A.


1907  “Some Thoughts upon the Position of Johannes Brahms among the Masters of Music”, in Proceedings of The Royal Musical Association, Vol. 33, 156-172.


․Hefling, Stephen E.


1998  Nineteenth-century Chamber Music. New York：Simon & Schuster Macmillan.


․Hess, Albert G.


1953 “The Transition form Harpsichord to piano”, In The Galpin Society Journal, Vol. 6, 75-94.


․Hickman, Roger


1981 “The Nascent Viennese String Quartet”, in The Musical Quarterly, Vol. 67, No. 2, 193-212.


․Horan, Catherine A.


1983  A Survey of the Piano Trio form 1800-1860. Ph. D diss., Northwestern University.


․Horton, John


1946 The Chamber Music of Mendelssohn. London：Oxford University Press.


․Jacobson, Bernard


1997  The Music of Johannes Brahms. by Associated University Presses, Inc..


․Jacon, Gordon


1951 “Schoenberg and Brahms´s Op. 25”, in Music &Letters, Vol. 32, No. 3, 252-255.


․Kaminsky, Peter M.


1989  Aspects of Harmony, Rhythm and Form in Schumann´s Papillons, Carnaval and Davidsbündlertänze. Ph. D. diss., University of Rochester, Eastman School of Music.


․Kennedy, Michael


1983  The New Oxford Dictionary of Music, N. Y.：Oxford   University Press.


․Komlos, Katalin


1987  “The Viennese Keyboard Trio in the 1780's：Sociological    Background and Contemporary Reception”, in Music and Letters, Vol. 18, No. 1, 222-234.


․Losser, Arthur


1954  Men, Women and Pianos, a Social History. New York：Simon and Schuster.


․Mason, Daniel G.


1933  “The Pianoforte Quartet of Bramhs in c Minor, Op. 60”, in The Musical Times, Vol. 74, No, 1082., 311-316.


․Mason, Daniel G.


1933  The Chamber Music of Brahms, New York：The Macmillan Company.


․Michels, Ulrich


1991  dtv-Atlas zur Musick. München：Deutscher Taschenbuch Verlag


․Musgrave, Michael


1985  The Music of Brahms. New York：Oxford University Press.


1999  Brahms. New York：Cambridge University Press .


․Mercer-Taylor, Peter


2004  Mendelssohn. New York：Cambrige University Press.


․Marshall, Robert L.


1991	Mozart Speaks. New York：Schirmer.


․Newman, William S.


1947 “Concerning the Accompanied Clavier Sonata”, in The Musical Quarterly, Vol. 33, No. 3, 327-349.


1972  The Sonata in the Baroque Era. New York：Norton.


․Osborne, Charles ed.


1981  The Dictionary of Composers. London：Papermac.


․Randel, Don. ed.


1993  The New Harvard Dictionary of Music, Cambridge, Mass.：Harvard University Press,.


․Rowen, Ruth H.


1974  Erarly Chamber Music. New York：Da Capo Press.


․Parker, Mara


2002  The String Quartet, 1750-1797 four types of musical conversation. University of Windener .


․Pascall, Robert


1975 “Ruminations on Brahms´s Chamber Music”, in The Musical Times, Vol. 116, No, 1590., 697-699.


․Plantinga, Leon B.


1966	“Schumann's view of Romantic”, in The Musical Quarterly ,   Vol. 52, No. 2, 221-232.


․Roesner, Linda C.


1991  “Schumann´s ‘Parallel’ Form”, in 19th-Century Music, Vol. 14, No.3, 265-278.


․Schoenberg, Arnold


1975  Style and Idea- Selected Writings of Arnold Schoenberg. London：Faber and Faber.


․Schumann, Peter O.


1985  The Inner Voices of a Musical Genius. Boston：Northeasten University.


․Schumann, Robert


2007  Early Letters of Robert Schumann. tran. by May Herbert. London：George Bell and Sons.


․Schott, Howard


1985  “From Harpsichord to pianoforte：A Chronology and Commentary”, in The Early Music, Vol. 13, No. 1, 28-38.


․Scott, Marion M.


1947  “The Problem of Combining Violin and Pianoforte in Compostion”, in The Musical Times, Vol. 53, No, 836, 327-349.


․Smallman, Basil


1994  The Piano Quartet and Quintet – Style, Structure, Scoring. London：Oxford University Press.


․Smith, Peter H.


2001  “Brahms and Subject / Answer Rhetoric”, in Music Analysis, Vol. 20, No. 2, 193-211.


․Stern, Marion Goertzel


1979  Keyboard Quartets and Quintets Published in London, 1756-1775：A Contribution to the History of Chamber Music with Obbligato Keyboard. Ph. D diss., University of Pennsylvania.


․Supicic, Ivo


1987  Music in Society－A Guide of the Sociology of Music. New York：Pendragon Press.


․Tovey, Donald Francis.


1944  Chamber Music. New York：Oxford University Press.


․Ulrich, Home


1948  Chamber Music -The Growth and Practice of an Intimate Art.  New York：Columbia University Press.


․Warrack, John


1980 “romantic”in The New Grove Dictionary of Music and Musicians. ed. by Stanley Sadie. London：Mcmillan.


․Webster,James


1974 “Towards History of Viennese Chambe Music in the Early Classical Period”, in Journal of the Americological Society, Vol.27, No. 2, 212-247.


1979 “Schubert´s Sonata Form and Brahms´s First Maturity”, in 19th-Century Music, vol. 2, no.3, 52-71.


1980  “The C-sharp Minor Version of Brahms's Op. 60”, in Musical Times 121, 89-93.


․Werner, Eric


1963  Mendelssohn : A New Image of the Composer and his Age. New York：Free Press of Glencoe.


․Wulf Konld，井本 晌二譯


1957  《弦樂四重奏曲の流れ》。東京：株式會社シンフォニア。


․大崎 滋生


1993  《音樂演奏の社會史》。東京：東京書籍株式會社。


三、樂譜


鋼琴四重奏


․Beethoven, Ludwig van：Beethoven Quintett für Klavier und Bläser Es-dur Opus 16, herausgegeben von Soegfried Kross. München：G. Henle Verlag, 1999.


․Brahms, Johannes：Quintet and Quartets for Piano and Strings, edited by Has Gál. New York：Dover Publications, Inc., from the Breitkopf & Härtel Complete Works Edution.


․Mendelssohn, Felix：Chamber Works for Piano and Strings, edited by Julius Rietz. New York：Dover Publications, Inc., from the Breitkopf & Härtel Complete Works Edution.


․Robert Schumann：Chamber Music of Robert Schumann, edited by Clara Schumann. New York：Dover Publications, Inc.


․Mozart, Wolfgang A.：Complete Piano Trios and Quartets and Quintet. New York：Dover Publications, Inc., from the Breitkopf & Härtel Complete Works Edution.


鋼琴曲


․Mendelssohn：Songs Without Words. New York：G. Schirmer, Inc., 1915.


․Mozart, Wolfgang A.：piano sonata Vol. Ⅱ. Chuan Yin Music Pub. Co..


․Schumann：Klavierwerke－oeuvres pour piano, Band Ⅲ, Ausgabe von Sauer.


․Schumann：Kreisleriana, Opus. 16, herausgegeben von Volfgang Boetticher, Göttingen, Frühjahr 1975.


․Schumann：Gantasiesücket, Opus. 12, herausgegeben von Hans-Christian Müller, Wiener Urtext Edition, Musikverlag, 1975.


三、有聲資料


․Beethoven, Ludwig von：Mozart / Beethovenn piano and wind Quintets in Eb. DELOS  3024.


․Brahms, Johannes：Complete Piano Quartets. PHILIPS  454 017-2.


․Mendelssohn, Felix：Piano Quartets Nos. 2 and 3. NAXOS  8.550967.


․Mendelssohn, Felix：Piano Quartets Nos. 1 and 2. BRILLIANT  99983.


․Mozart, Wolfgang A.：Piano Quartets Nos. 1. EMI  7243 5 57469 2 4.


․Mozart, Wolfgang A.：Budapest Quartet－The Library of Congress Mozart Recordings (1940-1945), BRIDGE  9085A.


․Schumann, Robert：Piano Quartet, Op. 47. PHILIPS  456 323-2.



	指導教授	
      	  曾瀚霈
      	 	審核日期	2009-7-11
	推文	
      	  [image: ]facebook   [image: ]plurk   [image: ]twitter   [image: ]funp   [image: ]google   [image: ]live   [image: ]udn   [image: ]HD   [image: ]myshare   [image: ]reddit   [image: ]netvibes   [image: ]friend   [image: ]youpush   [image: ]delicious   [image: ]baidu   
      	 
	網路書籤	
      	  [image: ]Google bookmarks   [image: ]del.icio.us   [image: ]hemidemi   [image: ]myshare   
      	 


  

  











若有論文相關問題，請聯絡國立中央大學圖書館推廣服務組 TEL:(03)422-7151轉57407，或E-mail聯絡
	       - 隱私權政策聲明



	
