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2. AR TS5 m3E © (25%)
A Key concept in distinguishing aesthetic expression from other emotional manifestations is
originality, An aesthetic expression is the creation of a form that either comes from felt experience or
allows felt experience to be formed into some coherent, identifiable experience. Once the expression
has been discovered or created, it can then be repeated and used over and over. It becomes part of our
cultural resources. The repetitions and subsequent uses are only imitations of the original, however.
Aesthetic expression itself is never imitation. This is just the opposite from imitation theories.

(Townsend, Dabney, 2005, An Inﬁoduction to Aesthetics, Oxford: Blackwell Publishers Ltd, p. 85.)
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(&z# Guy Debord, Society of the Spectacle, 1967)
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(1% Jacques Barzun, The Culture we deserve, 1989)
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