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1. 3Ask6e— {35 (post-institutional sesthetics) X RENEH " BT R OISR 20
FFEE LR ) OB (Assthetical implications) » (25%)

2. ARBRLLTROLATRBIER: (25%)
Theoretically, we approach art differently. If someone wrapping a building in a
plastic is art, we try 10 see what is happening. If it is not art, it is a public nuisance
and we arrest the person responsible. Unless we have some way to tell whether
something is art or not, we do not know which public rules apply, and we do not
know what our proper approach should be. (Townsend, Dabney, 2005, An
Introduction to Aesthetics, Oxford: Blackwell Publighers Lid., p.43)
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(Discourse, 1770) EiGiE : ‘Nature herself is not to be too closely copied.
There are excellencies in the art of painting beyond what is commonly called the
imitation of nature. ... that a mere copier of nature can never produce any thing
great; can never raise and enlarge the conceptions, or warm the heart of the
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