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	摘要(中)	本文旨在闡述佛學的「空性」（emptiness）智慧蘊含於當代好萊塢電影中，以《駭客任務》、《全面啟動》和《隔離島》為例。古今中外空性的探究不外乎聚焦於人類心性的調伏，藉此使得個人或眾生得以超脫萬物生滅的大千世界，遠離六道輪迴。佛教經典的鑽研不僅是東方宗教、哲學和文學的範疇，西方研究佛學的發展也不容小覷。例如如何看待人生的「苦」，佛學與心理學分別有各自的見解。此外，晚近對於佛教電影的重視也不容小覷。國際佛教電影節（International Buddhist Film Festival）成立2000年，並於2003年起在世界各地舉辦佛教電影活動。為此，佛學在電影中的影響促成John Whalen-Bridge對佛教電影的定義並認為那些乍看是好萊塢商業賣座的電影，實則隱含了佛學智慧，也應該被「徵集」（draft）為佛學電影。因此，本文嘗試處理兩個主要的問題：第一，佛學為何需要融入於電影題材中？電影對於佛學有何特殊意義？第二，東方佛學觀點是如何被挪用在好萊塢電影元素中？佛學透過電影的詮釋與轉化的過程中，究竟對美國文化有什麼影響？



本文希望以電影做為近代新興媒體的形式點出佛學的智慧在時代更迭的洪流中仍舊深值人心，且成為電影製作取材的對象。電影作為一種傳達佛法的媒材，並以說故事的方式，使觀眾能夠透過觀影的愉悅過程中，也可以得到人生空性的啟發。因此，佛教電影以故事敘說的方式使觀眾可以在人生的苦海中領悟佛法的空性智慧。第一章是探討「四聖諦」對「苦」的見解，並指出好萊塢電影也同樣地呈現人生在世經歷種種苦難的議題；原來苦是由人的「我執」（self-attachment）所形成。第二章則討論東方佛學與西方心理學對於「苦」或是「創傷」的見解，以及佛學與心理學對於「我」的不同看法，如何再在電影中呈現。如何從我執中解脫必須透過「空性」的理解，因此第三章是以《心經》的「五蘊」（five aggregates）和《金剛經》中的「否定邏輯」（logic of negation）來闡述空性智慧在電影中的運用。最後，好萊塢電影的佛學轉向指出佛學作為好萊塢電影的取經對象，且電影也呈現美國對佛學的另類見解；同時佛學也對電影評論提供新的分析方法。




	摘要(英)	This paper aims to argue that the Buddhist turn of Hollywood film is illustrated by The Matrix (1999), Shutter Island (2010) and Inception (2012). Buddhist films thus came as a genre that begins to influence the production of Hollywood films when International Buddhist Film Festival (IBFF), founded in 2000, began to launch the concept of the Buddhist film in 2003 in Los Angeles, according to John Whalen-Bridge’s Some (Hollywood) Versions of Enlightenment (1). Buddhism, with its “inherent adaptability” to various fields, has been employed as a filmic element in Hollywood films, and has its secular form in American culture (Brannigan 109). Through the thesis of Buddhist turn of Hollywood films, I try to tackle the following questions: first, why does the Hollywood films need Buddhist thinking as a filmic element? Or, in other words, why does Buddhism need to be employed by Hollywood films? Second, in what way is Buddhist emptiness being appropriated in Hollywood non-Buddhist Buddhist films?



Human suffering is the core concept in Buddhism and psychology, both of which try to find solutions to ending the suffering in life. Hollywood films as an emerging media play the role of storytelling from which the unenlightened people can find the path to liberate. By storytelling of Hollywood films, people having attached to the self are more likely to accept the ultimate truth of emptiness. Since Buddhism is appropriated by Hollywood films, it is inevitable to see Buddhist secularization that satisfies oriental fantasy and illustrates understandings of Buddhism in an American way. In chapter one, to emphasize the issue of human suffering, I introduce the Buddhist thought of Four Noble Truths and their functions in Hollywood films. In chapter two, I will discuss Buddhist and psychological aspects of human suffering, or trauma, and the problematic issue of self through Hollywood films. In chapter three, once the catalyst and formation of suffering is deciphered, we should focus on the Buddhist wisdom of emptiness that can help people liberate from the prison of mind. To understand emptiness, I will explain it through five aggregates in the Heart Sutra and the logic of negation in the Diamond Sutra, as well as the illustrations in Hollywood films. The combination of Buddhism and Hollywood films can present the American understanding of Buddhism, and the offer a new approach to film criticism.
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