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	摘要(中)	本文主要從「自然美」、「社會美」、「藝術美」三個視角出發，研討川劇《洞庭配》，探尋其以洞庭湖水為主要書寫選材的動機因素。進而將「小說」與「劇本」兩者間比照後論述其差異，再佐以傳奇本《洞庭緣》可能影響或延續之處進行探討，即從「情節」、「人物」、「愛情主題」以及「信物」四個部分進行評析。於後再從「文學手法」、「美學性」和「地域文化」三個面相著手，探討劇本之於小說所獨立而出的文學特色、美學風格和地域文化的展示。最後則探討幫腔在四川聊齋戲曲劇本的使用情形以及在文本情節氣氛的營造渲染，解析在文本中的功能與意義。
	摘要(英)	The purpose of this study was to focus on three perspectives, “the beauty of nature”,“the beauty of society”, and “the beauty of the art”, from the Sichuan opera, The Amazing Story of Dongting Lake, and to explore the motivation choosing Dongting Lake as main writing material. Thus, the study compared the different versions from novel and libretto and took Legends of the Qing Dynasty, Love of Dongting Lake, as reference to explore the potential factor or continuity from four parts, “plot”,“character”, “love theme”, and “credential”. Moreover, the study explored the three key aspects of libretto which are “literary techniques”, “aesthetic”, and “regional culture”. At last, the study explored the application of vocal accompaniment and the development of the textual atmosphere in textual function and meaning.
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