

	[image: ]	
[image: ]




博碩士論文 103126005 詳細資訊








  
  	以作者查詢圖書館館藏	、以作者查詢臺灣博碩士	、以作者查詢全國書目	、勘誤回報	、線上人數：74	、訪客IP：3.81.234.231


  	姓名	
      	  石雅萍(Ya-Ping Shih)  
		      查詢紙本館藏  	畢業系所	藝術學研究所
	論文名稱	
      	  端方藏畫研究──以《壬寅消夏錄》所載六朝至宋代畫作為核心
(A Study on Duan Fang′s Painting Collection)
      	   
	相關論文		★ 戴進道釋畫研究—以《達摩六祖圖》為核心	★ 與春遊及七夕相關之明代仕女畫探討
	★ 橋本關雪《長恨歌》研究	★ 掃象圖研究
	★ 東京美術學校畢業生自畫像研究－－以1936年前作品為主	★ 捧桃將獻誰？日本桃山、江戶時期西王母圖像研究─以狩野派、圓山應舉為例
	★ 乾隆朝宮廷畫家金廷標（？-1767）歷史故實畫研究	★ 二十世紀初西方人對宋代繪畫的看法──以Laurence Binyon著作為例
	★ 鏑木清方口繪版畫研究：以「泉鏡花系列」為核心	★ 手塚治虫漫畫中佛像圖繪之研究
	★ 與謝蕪村雪夜景圖研究	★ 古傳日本之中國涅槃圖研究
	★ 《故宮週刊》與清末民初藝術普及概念關聯之研究	★ 化運神通──明代神通式渡水羅漢畫之析探
	★ 建構日本繪畫史：以Louis Gonse的《日本美術》為例	★ 江戶時代開帳圖研究：以猿猴庵作品為核心



	檔案	
		   		[image: ][Endnote RIS 格式]   
		      [image: ][Bibtex 格式]     	
      [image: ][相關文章]   [image: ][文章引用]   [image: ][完整記錄]   [image: ][館藏目錄]   [image: ][檢視]  [image: ][下載]	本電子論文使用權限為同意立即開放。
	已達開放權限電子全文僅授權使用者為學術研究之目的，進行個人非營利性質之檢索、閱讀、列印。
	請遵守中華民國著作權法之相關規定，切勿任意重製、散佈、改作、轉貼、播送，以免觸法。

  
      

	摘要(中)	端方（1861-1911）為活躍於十九世紀末至二十世紀初的中國官員、收藏家。他的收藏規模龐大，涉及青銅、書畫、碑石、古玉、磚瓦等多種品項。1910 年前後，正逢國際間對於中國美術興趣增加，端方以其特殊的政治、外交經歷，在中國、海外均有相當高的辨識度，他也成為外國人士最早能夠接觸到的重要中國藏家之一。 

  

　　過去關於端方收藏的研究主要聚焦於金石類。實際上，端方收藏古書畫的數量超過千件以上，並留下一未刊行的收藏著錄書稿《壬寅消夏錄》。而現有的文章，僅論及少數幾件作品，討論範圍也侷限於畫作或畫家的資料介紹。本研究即欲透過目前已知晚清著錄、日記、題跋資料，釐清端方藏畫的活動狀況。並且分析收錄於《壬寅消夏錄》的部分畫作，以呈現一些端方的收藏特點和晚清鑒賞觀。 



  　第一章說明藏家生平及其收藏活動，並探討端方如何在短時間內搜羅大量書畫、該時代有哪一些收藏來源。在 1901 年以前，端方主要於北京一帶活動，此時已與一些富有金石、書畫收藏的學者、藏家往來。約於 1901 年至 1911 年間端方開始積極地收藏書畫，在1901 年赴湖北任職巡撫以後，透過周邊的幕友、學者，如繆荃孫、李葆恂等人的協助，端方快速地匯聚了大量的書畫。世紀之交於市上流通的作品，包含部分同治、光緒朝藏家舊藏，及部分流落民間的清內府收

藏，均匯集至端方手中。 

  

　　第二章介紹三種在二十世紀初整理或刊行、並刊載了端方藏畫的出版品。其中，四十卷之書畫著錄《壬寅消夏錄》，纂於 1907 至1909 年間。藏家主導了著錄的內容，晚清學者繆荃孫則負責編輯的工作，全書收錄了至少三百四十四件六朝至清代中期的書法、繪畫作品，是目前所知有關端方藏畫較為詳備的資料。從端方《壬寅消夏錄》著錄的編寫情況，以及收錄的作品，顯示其收藏與清代中、後期之藏家具有一定的關聯。而分析在 1908 年前後出版之兩種中、日的美術刊物《中國名畫集》、《國華》，可以發現中國畫家將端方藏畫視為學習對象，日本學者則透過端方收藏的宋畫理解到中、日兩地收藏的差異。 



  　第三與第四章選擇以《壬寅消夏錄》所載傳為「六朝」至「宋代」部分畫作，來對端方的收藏情況進行探索。除了著錄的記載，文中也對二十世紀初外國學者和藏家報導、購買端方藏畫的情況作了一些說明。過去僅指出端方收藏有重要畫蹟，經過檢驗可以發現，藏家將傳顧愷之《洛神圖卷》、傳董源《寒林重汀圖軸》、傳郭熙《谿山秋霽圖卷》等名作，與一批在今日看來頗有問題之作，一同收於《壬寅消夏錄》。由此可見，端方實際的藏畫內容，應較目前所知複雜許多。十九末、二十世紀初人的關注焦點，與今日美術史的認識，亦是有相當的差距。
	摘要(英)	Duan Fang (1861-1911) was a government official, notable collector in the late Qing  dynasty.  His  collection includes  bronzes,  steles,  rubbings,  calligraphies, 

paintings, jades, and pottery. In the first decade of the twentieth century, Duan Fang was  politically  and  diplomatically  active  and  gained  broad  recognition  in  China, Japan and the West. He was one of the most attractive collectors for foreign scholars and collectors in his time. 

    

　　Up to  now,  Duan Fang’s painting collection is  not  thoroughly studied.  Most papers related to Duan Fang’s collection focused more on the bronzes, steles and their 

rubbings, while only limited attention has been paid to his painting collection. The collector also left an unpublished catalogue Ren-yin Xiao-Xia Lu which is essential to our understanding to his painting collection. The primary questions of this thesis are: How Duan Fang established his painting collection? And, what are the features of Duan Fang’s collection? 



    The first chapter explores the career and the main collecting activities of Duan Fang.  Duan  Fang  enjoyed  his  early  days  before  1901  in  Peking  and  had  close 

association with the collector-connoisseurs and scholars there. After 1901, he held the post of the governor of Hubei province. With the help of scholars and officials close to him, Duan Fang assembled a large number of paintings and calligraphies during 1901 to 1911. The works he collected were partially from the former collectors of  Tongzhi (1861-1874)  and  Guangxu  (1875-1908)  reigns,  and  partially  from  the Qing imperial collection.   

   

 　In  the  Second  chapter  three  publications  related  to  Duan  Fang’s  painting collection in the early twentieth century China and Japan are discussed. The first is the unpublished catalogue Ren yin xiao xia Lu which was edited by the Qing scholar Miu  Quan-sun  (1844-1919) during  the  period  1907  to  1909.  By  examining  the chapters and content in Ren yin xiao xia Lu, we comprehend that it was edited with a traditional manner. And at least 344 pieces of calligraphies and paintings in Duan Fang’s  collection  were  recorded.  In  addition  to  the  literal  content  in  traditional catalogue, some pictorial records of Duan Fang’s painting collection in the other two journals Specimens of Old Chinese Pictorial Art (Zhong guo ming hua ji) and Kokka are analyzed. 

    

　　The third and fourth chapters focus on several paintings attributed to the Six dynasty (220-589) to the Northern Song dynasty (960-1127) in Ren-yin Xiao-Xia Lu. The discussions cover the editors’ comments on works, related reports and purchasing details on Duan Fang’s collection. The result show that questionable paintings and masterpieces were all recorded in the catalogue. In summary, Duan Fang’s painting 

collection is far more complicate then we used to acknowledge.
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