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	摘要(中)	本論文討論的是童妮．摩里森《摯愛》一書中歌德文體的呈現，藉由蘇珊．貝克的《女性小說中的歌德形式》對於女性歌德的解釋作為對照與依據，探討《摯愛》被閱讀成女性歌德文體的可能與意義，甚至是重新書寫。通常將《摯愛》閱讀為歌德文類者，是因為書中含有鬼魅的架構，然而，我希望從貝克所理解的女性歌德觀點出發，探討摩里森的寫作方式以及《摯愛》中角色的安排與刻畫如何構成歌德文體。我希望將《摯愛》中鬼魅的架構理解為摩里森藉以吸引讀者入其所闢的未知領域，而在這未知領域中讀者將見到摩里森重現奴隸制度的創傷與記憶，而非單純以為少數族群發聲的立場去重新定義奴隸制度。摩里森在文中的敘述大量運用艾諾．溫斯坦所稱的「身體言說」來重現奴隸經驗的痛楚與創傷記憶，摩里森稱之為「迴卅憶」，而這樣形式上與內容上所呈現的歌德形式與文體都是混亂而無秩序的。讀者因此有可能在閱讀過程中失去頭緒與方向，而這樣的閱讀經驗與貝克所認為歌德小說應有的影響相符。因此，我將從幾個不同的角度與觀點切入來閱讀《摯愛》，從作者寫作的架構到角色的形塑，來探討歌德文體如何被呈現。我希望能夠藉此敞開閱讀《摯愛》新的一扇門，重新審思摩里森文中的「迴卅憶」。



	摘要(英)	This thesis will discuss the gothic forms in Toni Morrison’’s Beloved (1987), using Susanne Becker’’s argument in her Gothic Forms of Feminine Fictions as a contrast and parallel, to show how Beloved is a rewriting of feminine gothic and what significance it would make to apply such reading to Beloved.  While the ghostly plot in Beloved would be the major cue to a gothic reading, I would like to focus on Morrison’’s writing style and her character design to provide an alternative thinking which derives from Becker’’s notion of feminine gothic.  I attempt to show Morrison’’s use of a ghostly plot as a means to enthrall the readers into a foreign world of what she intends to unfold about slavery instead of re/defining it as representing the oppressed voice.  With the large use of what Arnold Weinstein notes as “body speech” in narration, Morrison reproduces the pain and traumatic memory, "rememory" in Morrison’’s word, of a slave’’s life through gothic forms either formally or contextually that are chaotic and disordered.  The chances of getting lost during the reading due to such narration style resembles a gothic reading experience what Susanne Becker sees as one of the key components of a gothic novel.  Therefore, I will go through several different layers based on Becker’’s definition of feminine gothic to present the gothic aesthetic of Beloved from the writing construction to the molding of a character’’s (gothic) role and its significance.  By this, I hope to shed a new light to the reading of Beloved that draws the readers closer to Morrison’’s "rememory".
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