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1. Based on the information provided in the excerpt below, please explain the

original meaning of Vergangenheitsbewiltigung and how it is used in recent
scholarship. TTEABIE P X KA XMEFLE (K> 50%)

Political science mainly focuses on aspects of memory culture insofar as it
understands itself as a discipline contributing to the foundation of democratic
conditions. According to this agenda and considering the success of parliamentarian
democracy as a form of government on a global scale, this approach does not deal
with the normality of political systems. It rather concentrates on the special case of
regime change, which generally causes a confrontation with the previous regime:
Wherever an abrupt transformation from pre-democratic, autocratic, or dictatorial
regimes to democratic governance takes place, there is the necessity to come to terms
with the past. The notion of Vergangenheitsbewdltigung, currently used to name this
process in the German discussion, is nevertheless controversial. In the course of the
debate, the connection established between this term and the historical context has
been transformed. Formerly only meant to signify Germany’s ethical dealing with the
Nazi past, Vergangenheitsbewcdltigung has turned into a generic term, referring to the
abolition of dictatorship and its replacement with democratic institutions. It refers to
those activities that societies and states which are committed to the principles of
democracy and human rights unfold when they grapple with the crimes and the
dictatorial past of the predecessor regime (Konig, Kohlstruck, and W6ll). Questions of
guilt and responsibility are not only treated in their political and penal-juridical
dimension, but also discussed in their moral and meta-physical facet. Whereas studies
in democratic theory address these dimensions in their entirety, empirical
investigations tend to examine institutional measures of the perpetrator-victim
relationship taken by the executive, the legislative, and the judiciary.

From Media and Cultural Memory, Walter de Gruyter 2008.
2. What is a stereotype? Please explain Adorno’s view on the function of

stereotypes and their effects on the television audiences. T LiR4E J T K 3k 4k
Zo(e%50%)

Moreover, in plays lasting only a quarter to half an hour each, it appears inevitable Ly
that the kind of person the audience faces each time should be indicated drastically
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through red and green lights. We are not dealing with the problem of the existence of ‘
stereotypes as such. Since stereotypes are an indispensable element of the
organization and anticipation of experience, preventing us from falling into mental
disorganization and chaos, no art can entirely dispense with them. Again, the
functional change is what concerns us. The more stereotypes become reified and rigid
in the present set-up of cultural industry, the more people are tempted to cling
desperately to clichés which seem to bring some order into the otherwise
understandable. Thus, people may not only lose true insight into reality, but ultimately

their very capacity for life experience may be dulled by the constant wearing of blue
and pink spectacles.

“How to Look at Television” (Adorno, 1954)
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