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1. 2B ¥ 2 R Arthur Danto f 4t 1964 358 % 64— & X & “The Artworld” ¥ %] : “What in the end
makes the difference between a Brillo box and a work of art consisting of a Brillo Box is a certain theory
of art. It is the theory that takes it up into the world of art, and keeps it from collapsing into the real object
which it is (in a sense of is other than that of artistic identification). ... It is the role of artistic theories,

these days as always, to make the artworld, and art, possible.” 3% 3% 88 4R ¥ Danto BEXFYERE > I
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2. EBRMIFR Roland Barthes ££ 1967 %% 7 “Death of the Author” — % ° A £P AR THEE 2
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3. ¥ L ’ﬁﬁﬁ%’\%ﬁj—»{ HEHREA XS > R 0 4o R BT T4k 270 A R 84 oY(selfless)
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4. “It is clear that this book will not answer the literal question ‘what is art?’ Nobody can accurately detect
art by using some objective device. Instead people are asked what they think art is. In this context it
should be noted that when people call certain things art, they do not all have the same say or vote. Some
have a bigger say than others. This is comparable to the market where some have money to spend than
others. Therefore, art is what people call art, acknowledging that some people have a bigger say in it
than others have.” (Abbing, Hans, 2004, Why are Artists Poor?: The Exceptional Economy of the Arts,
Amsterdam: Amsterdam university Press, p. 20) 3Rt L — B xxFes & % > s TR #Eiih | R
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